





Horn Concerto No.1, op.11 (1882/83)   Strauss (1864-1949) 
          Arr. Vance Maverick (1965-) 
I. Allegro 
II. Andante 
III.Allegro 
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Intermission 

Three Ancient Irish Poems (1958)       Boyle (1889-1967) 
I. Eve’s Lament 
II. Lament for Youth 
III.Winter Song 

Allegra Kelly, soprano 
Kody Dunford, viola 
Zane Mallett, harp 
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Strauss 

When Richard Strauss (1864-1949) began work on his first concerto 
for the horn, he may have been only 18 years old, but he already had 
literally a lifetime of experience in virtuoso horn playing. His 
father, Franz Joseph Strauss, was principal horn at the Munich 
Court Orchestra and had been since well before Richard was born. 
Dour and conservative in musical and personal issues, the elder 
Strauss was nonetheless almost universally admired in German music 
circles for his flawless technique and impeccable artistry. He 
became famous, for example, for his glorious playing in Wagner's 
operas, compositions - and a composer - he despised. "Strauss is a 
detestable fellow," Wagner retorted, "but when he plays the horn 
you can't be angry with him.” 

This magical playing, and the long hours of practice that supported 
it, were surely among Richard Strauss' formative musical 
experiences. Certainly a love for the French horn and a keen ear for 
its effective use is apparent in all of Richard's music, from this early 
concerto through the tone poems - think of the marvelous calls in 
Don Juan and Till Eulenspiegel, for just a few examples - the operas, 
the Second Horn Concerto of 1942 (dedicated "to the memory of my 
father"), and even the autumnal Four Last Songs. 

Richard Strauss would come to disagree with his father on the 
subject of Wagner's operas, but in 1882 and 1883 - when he was 
composing this concerto - he had not yet fallen under the Wagnerian 
spell. This is a very conservative work in its harmony and a youthful 

one in its melodic ardor and profligacy, though even in his final years, depressed and discouraged 
by the vastly changed post-war world around him, Strauss still had big tunes in him. 

This concerto is cast in the three movements traditional to European concertos, though as 
Mendelssohn did in his E-minor Violin Concerto, Strauss links the first two movements. And also 
like Mendelssohn, he wastes no time introducing the soloist: one chord from the orchestra and the 
horn jumps in with an energetic fanfare. 

Strauss provides the thematic contrasts expected of a late-Romantic opening movement, long-winded 
lyricism versus dark drama. He deftly slips into the slow movement, a somber, soft-grained place of 
sweetly haunted tunes, elegantly accompanied. The finale is one of those robust movements full of 
hunting calls so typical of horn writing. There are ominous developments towards the end, but it 
closes with brave display. All three movements are linked by varied manipulation of the opening 
fanfare. 

- Howard Posner 

 
Boyle 

Ina Boyle's Three Ancient Irish Poems (1958) is a vocal work for voice, 
viola, and harp. This late-period composition showcases Impressionist 
influences, characterized by ambiguous tonality, narrow vocal ranges, and 
thematic motifs that reflect the atmospheric nature of the ancient texts.  

The songs are noted for their atmospheric, impressionistic style, with 
rhythmic instability and a focus on color, likely influenced by her mentor, 
Vaughan Williams, and his interest in Debussy. 
They are one of Boyle's final completed vocal works, representing her 
mature style. This piece is often included in discussions of Irish art song 
and modern Irish masters. 

 

Photo of Richard Strauss, Age 22 
(Oct 20 1886)

Ina Boyle



I. Eve’s Lament 
Translated by Kuno Meyer (1858-1919) 

I am Eve, great Adam’s wife. 
’tis I that outraged Jesus of old; 
’tis I that robbed my children of Heaven, 
By rights ’tis I that should have gone upon the cross. 
There would be no ice in any place, 
There would be no glistening windy winter, 
There would be no hell, 
There would be no sorrow, 
There would be no fear, 
if it were not for me. 

II. Lament for Youth 
Translated by Meyer 

Ebbtide to me as of the sea! 
The wave of the great sea talks aloud, 
Winter has arisen. 
Youth’s summer in which we were  
I have spent with its autumn, 
Winter age, which overwhelms all men, 
to me has come its beginning. 

The floodwave and the second ebbtide 
They have all reached me, 
So that I know them well. 
Oh happy the isle of the great sea 
Which the flood reaches after the ebb. 
As for me, I do not expect flood after ebb to come to me. 
There is scarce a little place today that I can recognise.  
What was on flood is all on ebb. 

III. Winter Song 
Translated by Meyer 

My tidings for you; 
the stag bells 
Winter snows, 
Summer is gone. 
Wind high and cold, 
Low the sun, 
short his course, 
sea running high. 
Deep red the bracken, 
its shape all gone. 
The wild goose has raised its wanted cry, 
Cold has caught the wings of birds, 
Season of ice, 
These are my tidings. 



Horn player Megan Cullen has recently returned to 
playing after a long hiatus. She has worked as an opera 
singer for more than 20 years and has been privileged to 
perform all over the world. Returning to the horn has 
been incredibly rewarding and she has started to garner 
success in her little part of the world - Northern 
California (based in San Jose). Megan is Principal Horn of 
The Winchester Orchestra led by James Beauton. She also 
performs as a guest section player with The San Francisco 
Philharmonic, led by Jessica Bejarano. Additionally, 
Megan serves as Principal Horn with the San Francisco 
Composers’ Chamber Orchestra, an innovative group of 
composer/performers that exclusively perform new 
works; this ensemble is led by John Kendall Bailey and 
was founded by Mark Alburger. As a young horn player, 
Megan studied at Juilliard with the late great Jerome 
Ashby. She was lucky enough to tour the world  with The 
American Russian Young Artists’ Orchestra led by Leon 

Botstein. She also spent a festival season at The Round Top Music Festival, where she was mentored 
by Michelle Baker and studied with William VerMeulen. Along the way, Megan played in 
masterclasses with such greats as Julie Landsman of the Metropolitan Opera, Phil Myers of the New 
York Philharmonic, and acclaimed soloist Eric Ruske. A fixture of The Opus Project, this is Megan’s 
second time playing horn on this series.  

From curating ensembles for cultural engagement events to 
championing underrepresented voices, violinist Julian Leon 
uses music as a bridge to bring communities together. A 
dedicated performer and advocate, he is a member of Musique 
Sur La Mer orchestras, where he has played in numerous galas 
and benefit concerts supporting nonprofits across Orange 
County and Southern California. Julian’s musical excellence 
has been recognized through multiple awards, including 
honors from the NAACP ACT-SO competition and the City of 
Long Beach. As an active freelancer in the San Francisco Bay 
Area, he balances his time between teaching budding violinists 
and pianists, while performing with the Stockton and Golden 
Gate symphonies. Beyond music, Julian finds inspiration in the 
outdoors - whether it's prone paddle-boarding, hiking, or 
capturing moments through photography. He thrives on long 
days by the ocean and slow, quiet mornings. Currently, he is 
pursuing a Bachelor of Music at the San Francisco 
Conservatory of Music, continuing his journey of artistic 
growth and community impact. 

 

Keeley Brooks is a violinist, librarian and educator. She 
currently works at the San Francisco Conservatory of Music as 
their Institutional Performance Librarian in addition to 
performing frequently on her violin around the Bay Area. 
Originally from a small, mountain town in Washington State, 
Keeley fell in love with the violin after watching an elementary 
school strings class. She attended Yale University and received 
a Bachelor's in Music. At Yale, Keeley studied with Wendy Sharp 
and received chamber music coaching from the Terra String 
Quartet. She also toured internationally as a member of the 
Yale Symphony Orchestra, working as President of the 
organization her senior year. Outside of her performing career, 
Keeley has also interned with the United States Forest Service 
working on wildfire acoustics, and completed an oral history on 
violin pedagogue Dorothy DeLay that is now available for public 
viewing as part of Yale's Oral History of American Music.  



Kody Dunford is a passionate and innovative artist 
based in the SF Bay Area. Kody has collaborated with 
esteemed artists including Alexi Kenney, Nobuko Imai, 
Kristen Lee, Ayane Kozasa, and the Kronos Quartet, 
performing in halls ranging from Cincinnati’s 
Memorial Hall to Orange County’s Segerstrom Center. 
He has participated in masterclasses with Milena 
Pajaro-van de Stadt, Kirsten Docter, and Pierree-Henri 
Xuereb, as well as in chamber masterclasses with 
members of the Danel, St. Lawrence, Aizuri, and Kronos 
Quartets. Kody was the teaching assistant to Ayane 
Kozasa at the Cincinnati College-Conservatory of 
music where he earned his masters degree. He 
completed his Bachelors degree at the San Francisco 
Conservatory of Music. His principal teachers include 
Ayane Kozasa, Dimitri Murrath, and Jerzy Kosmala. In 
addition to performing around the bay, Kody teaches 
private violin and viola lessons in SF and San Mateo. 

 

Nathaniel White is a passionate cellist from Lexington 
Massachusetts, currently studying with Jennifer Culp at the San 
Francisco Conservatory of Music. During his collegiate studies, 
he has performed in masterclasses and workshops for Eri 
Snowden-Rodriguez, Guy Johnston, Johannes Moser, and Michael 
Tilson Thomas, as well as playing side-by-side with the SF Ballet 
Orchestra. An avid chamber musician, he has spent summers at the 
Zodiac Music Academy and Festival in southern France, the 
Franconian Cello Academy in Nuremberg Germany, as well as the 
Green Mountain Chamber Music Festival in Burlington Vermont. 
Previous teachers include Greg Hesselink, Ariel Barnes, Michael 
Reynolds, Jennifer Kloetzel, and Barbara Paschke. 

 

Vance Maverick is a composer in the Bay Area. He holds 
degrees in linguistics and computer science, and has worked 
for decades as a programmer. He has studied composition 
intermittently, at university, privately, and at the Community 
Music Center. Since he returned to composition in 2015, his 
chamber music, orchestral pieces, and songs have been 
performed locally and around California. His opera “At the 
Hawk’s Well” was premiered by Bay Area Arts Alliance in 
summer 2024. 



Native San Franciscan Allegra Kelly is a classical 
soprano praised by the Bay Area Reporter for 
“sophistication beyond her years.” Her repertoire 
spans from Baroque to contemporary works. Her 
recent operatic appearances include La Badessa in 
Suor Angelica with Prague Summer Nights, and La 
Sorella Infermiera and Il Notaio in Lamont Opera 
Theatre’s double bill of Suor Angelica and Gianni 
Schicchi. She has also brought vivid character to 
the Sailor and First Witch in Dido and Aeneas, and 
has covered Zerlina in Mozart’s Don Giovanni with 
Prague Summer Nights and Acis in Händel’s Acis and 
Galatea with the San Francisco Conservatory of 
Music. As a member of the opera chorus, she 
appeared in Opera Parallèle’s premiere of Hello 
Star. Equally at home on the concert stage, Ms. 
Kelly has been featured as a soloist with the San 
Francisco Conservatory of Music Wind Ensemble in 
John Adam’s Grand Pianola Music and as a Young 
Artist with SongFest. Her chamber work includes 
performances of Music for 18 Musicians and the 
Denver premiere of Three Ancient Irish Poems by 
20th century Irish composer Ina Boyle. Allegra has 
collaborated with distinguished ensembles 
including San Francisco Opera, Kronos Quartet, the 
Philip Glass Ensemble, The Knights (NYC), and V 

oices of Music. Ms. Kelly holds degrees from the San Francisco Conservatory of Music and 
the University of Denver’s Lamont School of Music. A lover of language, she speaks German 
and studies Japanese. She currently studies independently with world-renowned dramatic 
soprano Heidi Melton. 

 

San Francisco–based harpist Zane Mallett is the Principal 
Harpist of the Hawaii Symphony Orchestra. He has appeared as 
Guest Principal Harpist with the Chicago, San Francisco, Oregon, 
Utah, Buffalo, and Rochester symphonies, and has also 
performed with the Toronto, Charlotte, and Winnipeg 
symphonies. In 2025, he was named winner of the Corcoran 
Concerto Competition. He has spent summers at the Spoleto, 
Aspen, and Round Top Music Festivals. Originally from Dallas, 
Zane began studying the harp at age sixteen. His primary teachers 
include Naoko Nakamura, Paula Page, and Judy Loman. 



Thank you so much for joining us this evening! 

Our goal is to enrich your life with art, and break down the barrier of 
“formality” that sometimes exists in a concert setting. We hope you have 

learned something interesting, and had at least one moment of breath- taking 
respite from the grind of daily life. 

The Opus Project is the flagship event produced by Bay Area Arts Alliance. It 
is meant to be enjoyed as a series - meaning each Opus concert will relate to 

the next, almost like the story arc in your favorite TV show. For example, Opus 
5 featured a setting of poetic text that you heard in Opus 2, that is based on 

the same story as an aria you heard in Opus 4! It’s also very interesting to see 
how a particular composer’s skills grow over time - following their oeuvre 

from the early days to their later years is truly fascinating. 

Watch our social media for next season’s concert dates! 

Bay Area Arts Alliance is a 501(c)(3) organization of musicians, 
composers, artists, dancers, and other performers who are passionate 
about bringing life-changing, live programming to the SF Bay Area. We 

are dedicated to presenting works of living artists and historical works 
from artists that are lesser known in the repertory. Our goal is to 

create a concert environment that includes and engages the public – 
lessening the formality of the typical “classical” presentation and 

connecting with each audience member on a deeply personal, human level. 

We rely on the generosity of supporters like you to be able to put on 
shows like this. Please help us continue in our mission by making a 
donation today. No amount is too small and your donation is tax- 

deductible! You may donate electronically using the QR code below, by 
cash or check to one of our team members at an event, or, if you joined us 

on the livestream, you may donate directly through the stream host, 
PayBee. Please inquire with a team member if you would like an address 

where you can mail a donation. 

Follow us on Instagram @bayareaartsalliance 

www.bayareaartsalliance.org


